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The National Museum of Medieval Art was first established in 1980, comprising one of the richest  
collections of Middle Age, including Byzantine and Post-Byzantine art, as well other non religious objects.  

There are more then 8200 works and objects which are enlisted in our inventory and displaying at the 
museum (icons, stone, and wood, metal and cloth objects). These artefacts clearly demonstrate our rich 
artistic legacy and cultural heritage.   

AlbaniaAlbania went through a long medieval period, experiencing different wars and struggling to survive through 
difficult times, where different ruling powers tried to assimilate the country and underestimate cultural 
heritage, including dictatorial times. We tried to preserve important objects of an important cultural value, 
thanks to the work of some heroes, researchers and specialists, which managed to save a large number of 
icons and other religious objects, from the communist ideology destruction, so we can today admire a great 
selection of Byzantine Art and Post-Byzantine Art in this Museum.  

WWe can today admire these icons in wood, or engraved in stone, not as religious objects but to explore the 
reflection of figurative art cultivated through the centuries. We can identify the techniques used, and grasp 
a sense of the daily life they reflect upon, look at the traditional costumes used, where above all individual  
artists’ expressions show up, artists which have mark an important step not only in the Albanian 
iconography, but in the visual art in general.  During the communist times, in a period where religion and its 
belief were continuously under attack, destroying religious objects was a primary aim. Its in those years 
whenwhen the National Museum of Medieval Art was sheltered under the roofs of one of the most important 
churches in the city of Korça,  “Life-Giving Spring”, which played a vital role in preserving objects of such an 
important cultural heritage for the people of this country.  

Starting from 2016, the Museum is accommodated in a contemporary building, which provides the 
necessary required standards for a proper exhibition, including preserving and restoration measures for 
storing such a valuable cultural treasury.  

Medieval art is reflected in harmony with the contemporary architecture. Byzantine colors conquer together 
with mystics of another world, making the experience in the museum quite special and unforgettable.

                                                                                           Director of the National Museum of Medieval Art 
                                                                                                                     Fjoralba Prifti  
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St. Mary with Christ. 
IN 0347
14th century, 
Origin: eremit cave-church, Blashtonja, Prespa
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St. Mary (She, who shows the way - Hodegetria), 
IN 2280
14th century, 
Origin: Church “Birth of St. Mary”, Maligrad island, Prespa lake
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The Archangel Michael, 
IN 2764

This is one of the most valuable works of the museum collections. It’s origin is from the Church of St. Mary in Mborje, Korçë. The 
author is anonymous and belongs to the 14th century. 
The Archangel Michael, the protector of the Byzantine Churches, is one of the highest quality artistic works. Painted on a wooden 
panel, he is shown wearing a combat armor and red imperial tunic, as commander-in-chief of the celestial army.
TheThe whole composition is well balanced, within a drawing appearing as powerful as it is fine, where color contrasts are equally 
evident; where red and silver gray dominate, and straight and cut lines interlink with elegant and curved ones. It clearly show us 
the power and severity of a fighting body, with the sweet and divine nature of the angel. 
InIn his right hand he holds the sword while in his left the crystal sphere that symbolizes the Christian world after the coming of 
Christ. Over the sphere are painted the Orthodox cross, the monogram of Christ and the monogram NK (the one who judges). 
The portrait is modeled with full volume and warm ocher tones. Wavy hair, give the idea of a royal crown on the head. They 
gather easily behind the neck, where they highlight its finesse and the portrait’s, with the grandeur of a powerful torso. His deep, 
thoughtful and incredibly mystical gaze catches your eye.
TheThe icon is painted in accordance with the classical tradition. The sweet modeling connects it with the excellent Palaeologian 
tradition style of the 13th -14th centuries.
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The Archangel Michael,
 
IN 2278
Anonymous author
14th century, 
Origin: Opar, Korça
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Descent to Hell,  IN 3679
Onufri has masterfully presented the meaning of this icon: the transition from darkness to light. The origin of the icon is from the 
Evangelical Church in Berat, 16th  century.
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Madonna (St Mary), IN3688
This icon of St. Mary dates back to around 1578, originating from the Church of St. Demetrius in Berat, and is attributed to 
Nicholas, the son of the great Onufri, both his student and his successor. 
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John the Theologian, IN 3634
The icon of the author Onufri of Cyprus, belongs to the 16th century, and originates from the Church of Saint George in 
Berat.
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John the Baptist, IN 5096
The despotic icon comes from the monastery of St. Mary in Postenan, Ersekë, 17th century, by an anonymous author.
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John the Baptist, IN 2106
This icon, originating from the Evangelization Church in Vithkuq of Korça, painted by Master Kostandin, in 1685
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Saint George  IN 5867
This icon, originating from the Evangelization Church in Vithkuq of Korça, painted by Master Kostandin, in 17th century



Saint George  IN 5867
This icon, originating from the Evangelization Church in Vithkuq of Korça, painted by Master Kostandin, in 17th century
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John the Baptist , IN 4116
This icon from an anonymous author, belongs to the middle of the 16th century, and originates from Gostivisht, Ersekë.
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St . Mary on the throne with Christ  “Lady of the Angels”   IN 4025
This icon comes from Erseka and dates back to the middle of the 17th  century. 
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The Red Room

The icons exhibited in this pavilion are from the 18th - 19th centuries and correspond with the period known as the 
post-Byzantine renaissance in Albania. The exhibition includes works by the monk Kostandin Jeromonaku, who is known as 
a brilliant artist of portable icons that decorated the iconostasis of the churches of Voskopoja, St. Naum, Ohrid, etc.. A large 
number of his icons are preserved in the museum.
AA special place is reserved for the great painter Kostandin Shpatarak from village of Shpati in Elbasan. His icons use to 
decorate the churches of St. Peter in Vithkuq, St. Friday in Kavaja, the Monastery of the Birth of the Virgin in Ardenica, etc. 
Kostandin also appears as a miniaturist of the superior levels. In many icons he integrates elements from everyday life.
Another special place has been reserved to the creativity of two brothers from Korça, Kostandin and Athanas Zografi, whose 
artistic activity, as iconographers and fresco painters, takes an important place during the period 1744 - 1783. 
HereHere is also displayed an icon by David Selenica, the greatest fresco painter of the 18th century in Albania, The work of Katro 
(Çetiri) painters from Grabova, iconographers and fresco painters with a great activity, is represented in this hall with three 
icons and the painters Mihal and his son Dhimitër Anagnosti. 

This pavilion is dominated by the iconostasis of the church of "St. Nicholas", in the village of Rehova of Erseka. It was made 
of walnut wood, in the early 19th century. IN7477
In the Byzantine Orthodox churches, the iconostasis is an important element where icons are displayed according to 
established rules.
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St. Demetrius, IN 7610

TheThe icon of St. 
Demetrius, the warrior 
martyr, comes from the 
iconostasis of the church 
of St. Nicholas in 
Voskopoja, by Kostandin 
Jeromonak, and dates 
back to 1725.back to 1725.



St. Demetrius, IN 7610

TheThe icon of St. 
Demetrius, the warrior 
martyr, comes from the 
iconostasis of the church 
of St. Nicholas in 
Voskopoja, by Kostandin 
Jeromonak, and dates 
back to 1725.back to 1725.
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St. Mary, IN 2711

ThisThis icon, originally from 
Korça, which belongs to the 
late 17th century, stands out for 
accurate and finesse drawing, 
perfect portrait and hand 
modeling, achievement of 
perfection in every detail, 
clothing,clothing, throne and fine 
calligraphy on the parchment 
held by the Virgin. The artist 
has used gold on most of the 
surface, on the engraved 
background, the throne and 
the ornaments of the Virgin's 
dress.dress.
The icon is very unusual as it 
shows the pregnancy of the 
Virgin, which rarely appears in 
this form. Her portrait with big 
eyes, fine arched eyebrows 
and the richness of warm and 
cool tones is very impressive.
TheThe author,  Kostandin 
Jeromonak, (Costandine, the 
monk) is known as a brilliant 
artist of portable icons.
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St. John Vladimir with scenes from his 
life, IN 5324

ThisThis icon was painted in 1739 and 
found in the monastery of the Virgin in 
Ardenica. It was painted by one of the 
most prominent iconographers of the 
18th century, Konstandin (of Shpat) 
Shpataraku.

TheThe saint presented was the king of 
Doclea principality from about 990 to 
1016. He was distinguished as a very 
religious king with high morals, 
charitable and peaceful. St. John 
Vladimir was treacherously killed by 
the king Vladisllav of Bulgaria. His 
relicsrelics have been moved to different 
places for veneration and protection. 
In 1381, Karl Topia, Prince of Albania 
(1358–1388), built the St. John 
Vladimir's Church in the proximity of 
Elbasan, where relics of the saint 
were transported to this church and 
remained there until 1967, when the 
monastery was closed. From 2021, 
thethe relics of the Saint are preserved 
back to this church.

This type of icon evolved in 
iconography and fresco painting in the 
17th and 18th centuries. The saint in 
this icon appears on the throne in 
royal attire, with the cross of the 
martyr in his right hand and the 
severed head in his left hand. It is 
surroundedsurrounded by 12 scenes that start on 
the left and continue down to the right. 
They present the most important 
events of the life of St. John Vladimir 
and conclude with his execution. 
Quite interestingly the Albanian prince 
Karl Topia, is presented in the second 
scenescene to the left as the founder of the 
monastery dedicated to the saint.
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Akathist anthem,  IN 6718

ThisThis icon comes from the Monastery of St. Mary in Ardenica, and dates back to the 18th century. The Akathist anthem is a 
rare icon, where Konstandin Shpataraku appears as a great miniaturist with extraordinary talent. He shows here his mastery 
in the perfect accomplishment of portraits even when these are extremely small. In the center, above, is a scene of the 
Virgin's coronation, followed by twenty-four scenes from the life of St. Mary painted in regular squares, where a deep blue 
color prevails, which makes the golden tones contrast nicely with the warm ones. These begin with the preaching scene and 
endend with the Virgin ascending to Heaven. The figures are sketched with precision and elegance. Every detail has been 
painted with extraordinary care.34
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The Three Hierarchs, 
IN 1736

ThisThis is an icon with large 
dimensions, which comes from the 
church "Life-Giving Spring", one of 
the main churches in the city of 
Korça. 
It was painted by Athanas and 
Konstandin Zografi during 1760.
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First Ecumenical Synod (council), 
IN 2623

ThisThis magnificent icon comes from the 
church "Life - Giving Spring" in Korça 
and was painted by Zografi brothers, in 
1765. It depicts two episodes from the 
life of Emperor Constantine the Great: 
the First Ecumenical Synod and Vision 
of the Cross over the Milvian Bridge. 
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St. Christopher, 
IN 3127

This icon from an anonymous author, dates back 
to 1812, and originates from the church of St. Mary 
in Ogren, Përmet. 
InIn this icon we see the combination of the 
traditions of Christianity and antiquity, and Eastern 
and Byzantine culture.

St.St. Christopher was a Roman soldier and Christian 
martyr. He is being blessed by Christ, who 
appears from the clouds holding the globe of the 
world and an angel unfolds a parchment where it is 
written: "Greetings, Martyr Christopher." 
TheThe saint wears the uniform of Roman 
legionnaires. In his right hand he holds the cross of 
martyrdom and a palm branch.
He appears as a mythical monster believed to 
have lived in Egypt,  human body and dog head, 
being captured by Roman forces.
HeHe was later transferred to Syria, where , he was 
baptized  and where he was martyred in 308.
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The touch of Thomas, 
IN 5328

DavidDavid Selenica was a 
prominent 18th century fresco 
painter who brought back to 
iconography the 14th century 
models. He was well 
acquainted with the Byzantine 
tradition as well as the Italian 
wayway of painting. This icon 
resembles to the same style 
and tendencies that are noticed 
in the frescos of the church of 
St. Nicholas in Voskopoja, a 
reason which attributes this icon 
to David as the author. 
The icon originates from the 
church of St. Mary in Voskopoja 
and dates back to around 1730.
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John the Baptist,
IN 6793
Origin: St. George church, Fier, 18th century.
This icon is painted from Katro (Çetiri) brothers from Grabova, iconographers and fresco painters with a great activity, not 
only in Albania.
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